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were frequent violations of the Government edicts.
Thus when the oyama^ or female impersonators,
began to assume feminine characteristics off the
stage as well as on, there was no abatement of the
bad reputation of die kabukL
"Now that we are highly respected and have
been given our proper rating as artists, I went to
make every effort to wipe out causes for stigma.
There is no need of an oyania being a sissy. When
I get a new part, I go and study the type of woman
I am to emulate. At that though Fve learned
more about women since I got married than I ever
did before/' said the youthful actor.
Kikunosuke was married in May, 1938. He
is twenty-live years old and the seventh genera-
tion of his family to become an actor. His train-
ing under his father began when he was seven
years of age, he said. By the time he was seven-
teen he could dance, speak and enact almost any
part a kabuki actor might be called upon to. play,
for like Shakespearian actors, kabuki players
must have a large repertoire so that a rehearsal
simply means 'practising for a few days in order
to determine correct stage position and to gain
unity of action for the cast. Then his father
decided that Kikunosuke should be an onnagata*
Qnnagata is the real name for female impersona-